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The Ship and the Anchor

for Brass Septet

The Ship and the Anchor was composed by Zoe Gougousidis in 2023.

It was premiered on the 11th of October at the Harbin Conservatorium of Music Concert Ha
as part of an international tour to China, with a brass septet from the Sydney Conservatorium
of Music. It was subsequently performed at the Shenyang Conservatorium of Music.

This score is a transposing score.
Duration: c. 4 minutes, 30 seconds.

Instrumentation:

Trumpet 1 in Bb
Trumpet 2 in Bb
Horn Lin F

Bass Trombone

Programme Notes:

posed in 2023 for brass septet. The work is a reflection on the idea of
and safety in search of meaning in the unknown, and the eternal risk of
possibilities for the fear of losing the comfort of the life you know.

esented through the lens of a ship and an anchor. The anchor keeps the ship safely

he harbour - but, despite keeping it safe, the anchor is stopping the ship from doing

to do. The piece reflects on the struggle between these two elements, between safety and
excitement, before the ship finally breaks free.

his represents the excitement at the prospect of something new - despite not knowing if what
lies ahead is good or bad, the ship continues anyway, in search of more than the harbour.

The work had it's international premiere on the 11th of October 2023 at the
Harbin Conservatorium of Music in China.

Copyright: Zoe Gougousidis 2023

Cover Art Copyright: Zoe Gougousidis 2023



Performance Notes
The work reflects the idea of letting go of familiarity and safety in search of meaning in the unknown
and the eternal risk of pursuing new possibilities for the fear of losing the comfort of the life you k

The piece symbolises the above concept through a ship and an anchor - the former is represented
trumpets when playmg in high reglsters and the latter by the trombones when ut1hsmg the lower an

The trumpets and bass trombone often play together in this sectio
between the ship and the anchor.

anchor again - that change is i
atonal trombone motif, whichgi

and developed
anchor. T
the pro S0

@ first section, with higher pitch lines in the low brass parts to represent the loss of the

ses more running lines and high registers to create energy and excitement at

- despite not knowing if what lies ahead is good or bad, the ship continues anyway,
in search of more than the harbour.
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